{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\froman\cpg1252\fcharset0 Times New Roman;}{\f2\froman\cpg1251\fcharset204 Times New Roman;}{\f3\froman\cpg1250\fcharset238 Times New Roman;}{\f4\froman\cpg1257\fcharset186 Times New Roman;}{\f5\froman\cpg1254\fcharset162 Times New Roman;}{\f6\froman\cpg1253\fcharset161 Times New Roman;}{\f7\froman\cpg1255\fcharset177 Times New Roman;}{\f8\fswiss\cpg0\fcharset0 Arial;}{\f9\fswiss\cpg1252\fcharset0 Arial;}{\f10\fswiss\cpg1251\fcharset204 Arial;}{\f11\fswiss\cpg1250\fcharset238 Arial;}{\f12\fswiss\cpg1257\fcharset186 Arial;}{\f13\fswiss\cpg1254\fcharset162 Arial;}{\f14\fswiss\cpg1253\fcharset161 Arial;}{\f15\fswiss\cpg1255\fcharset177 Arial;}}{\stylesheet {\sbasedon222\f1\fs20 Normal;}}\paperw12240\paperh15840\margl2809\margr2812\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2998\margrsxn2975\margtsxn1440\margbsxn720\cols3\colno1\colw758\colsr2297\colno2\colw720\colsr1546\colno3\colw945 \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw6\f1\cchs0\lang1033\fs17 DRYDEN}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb14\sa0 \f1\fs20{\b\i0\cf1\charscalex100\expndtw0\f9\cchs0\lang1033\fs16 403}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb43\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw7\f1\cchs0\lang1033\fs17 DU BARRY}\par \sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2809\margrsxn2812\margtsxn1440\margbsxn720\cols1\colsx60  \pard\plain \sb48\sa0\fs2\par\sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2809\margrsxn2812\margtsxn1440\margbsxn720\cols2\colno1\colw3266\colsr60\colno2\colw3321 \pard \plain \cbpat8\ql\li0\fi0\ri0\sb10\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw7\f1\cchs0\lang1033\fs17 Pickering, Cromwell's chamberlain, in the\line hope of employment, which he might well\line expect since on both sides his people were\line \expndtw4 parliamentarians.    His   \i Heroic Stanzas,  \i0 in\line quatrains, on the death of Cromwell (1658),\line \expndtw7 was  soon  followed  by  his  \i Astrca Redux\line \i0\expndtw6 (1660), in heroic couplets, which was to be\line \expndtw7 his staple measure even in the plays which\line \expndtw3 soon poured from his pen for the amusement\line \expndtw-2 of * a venal court \i \\  \i0 The first p f these * heroic *\line \expndtw6 verse plays to take the public taste was \i The\line \expndtw1 Indian  Emperor   \i0 (1665),   dealing   with   the\line \expndtw6 conquest of Mexico by Cortez and his love\line \expndtw3 for the Emperor's daughter.   It is as good an\line \expndtw8 example as any of this grandiloquent type\line \expndtw2 of play at which he continued to labour down\line to 1676, when his last rhyming play, \i Aurung-\line \expndtw4 sebe, \i0 appeared.    His rejection of rhyme for\line blank verse then proved salutary, for \i Alt for\line \expndtw1 Love \i0 (1678) is his best play and not unworthy\line \expndtw7 to bo placed  beside Shakespeare's \i Antony\line \expndtw5 and Cleopatra.   \i0 In some ways it is a better\line \expndtw1 contrived   play,   for   Dryden   confines   his\line \expndtw6 action to the fast phase of Antony's career.\line His adaptation of another of Shakespeare's\line \expndtw-2 plays \i Troflus and Crcssitltt, \i0 the following year,\line \expndtw6 was by comparison a failure.    Adaptation\line \expndtw2 was a means of keeping up with the demands\line \expndtw4 of the  theatre   on   his   service.     He  had\line \expndtw1 already adapted (with Davcnunt) \i The Tempest\line \i0\expndtw2 in 1670; Milton's \i Paradise Lost \i0 (as \i The State\line \expndtw3 of Innocence), \i0 1677; and Thomas Corncille's\line \i The Mock Astrologer \i0 (1668),    If we turn an\line \expndtw7 ungrateful eye on these forced labours, we\line \expndtw4 find  little  relief in  his  original  comedies.\line However, there are the lively prologues and\line \expndtw12 epilogues to  the plays which show us a\line \expndtw5 Dryden sensitive to every breath of popular\line \expndtw3 taste, but maintaining his integrity and in the\line \expndtw2 end, like Ben Jonaon, turning on the frivolity\line \expndtw4 of the audiences of that day.   His own taste\line \expndtw1 changed\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 in his charming \i Kssay of Dramatic\line \expndtw0 Poesy* \i0 1668, which rough i have been written\line \expndtw2 in   Castelvetro's   Renaissance   Urbino,   the\line \expndtw9 argument leans to rhymed dramatic verse\line \expndtw4 and is critical of Shakespearian drama (with\line \expndtw3 however a fine appreciation of Shakespeare)\line \expndtw7 and in the \i Defence of the Epilogue \i0 (to that\line \expndtw-1 popular play \i The Conquest ofGranada* \i0 1670),\line \expndtw0 fie still holds to neoclassical ideals,   Bucking-\line \expndtw3 ham's \i Rehearsal, \i0 a satire on * heroic * plays\line 1672,   probably  made, him  reconsider  his\line \expndtw7 attitude to Shakespearian drama and blank\line \expndtw5 verse.   In his later work he even attempted\line tragicomedy.    Meanwhile his fortunes ad-\line \expndtw3 vanced.   He had married in 1663 a daughter\line \expndtw6 of the Earl of Berkshire, at whose house at\line Charlton, Wilts, he sometimes stayed.   He\line \expndtw7 became poet-laureate and historiographer-\line \expndtw10 royal in  1670, and the emoluments were\line \expndtw8 increased from \loch\af0\hich\af0\dbch\f1\cchs0 \'a3\hich\af0\dbch\af1\loch\f0\cchs0 200 to \loch\af0\hich\af0\dbch\f1\cchs0 \'a3\hich\af0\dbch\af1\loch\f0\cchs0 300 a year.    He\line \expndtw5 might have entertained even brighter hopes\line \expndtw2 when party warfare called him to the defence\line \expndtw6 of the King's party against the Whigs, who\line \expndtw9 employed Titus Dates as a tool and Mpn-\line \expndtw4 rnouth as a champion.   The series of satires\line \expndtw10 he now wrote commencing with the most\line \expndtw2 famous, \i Absalom and Achitophel \i0 (1681), and\line \expndtw11 followed by \i The Medal \i0 (1682)  and \i Mac\line \expndtw4 Flecknoe \i0 (1684), written some years before,\line did much to turn the tide against the Whigs.\line \expndtw9 To this era also belong the didactic poem\line \i\expndtw1 ReUgh Laid (1\i0 682), which argues the case for}\par \column \pard \plain \cbpat8\ql\li2\fi0\ri0\sb36\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw6\f1\cchs0\lang1033\fs17 Anglicanism and the much finer \i The Hind\line \expndtw5 and the Panther \i0 marking his conversion to\line \expndtw2 Rome, 1685.   A place in the customs, 1683,\line \expndtw5 was his reward for his political labours.   It\line is a relief to find that he did not change his\line \expndtw7 coat again at the Revolution, but accepted\line \expndtw0 the drudgery of translation as means of living.\line \expndtw2 Or these the capital translation of Virgil was\line \expndtw1 most profitable.   That of Juvenal and Fersius\line \expndtw2 was prefaced by a \i Discourse Concerning the\line \expndtw3 Origin and Progress of Satire \i0 which had all\line \expndtw6 his old ease and urbanity.   Just before the\line \expndtw3 close he issued in 1699 \i Fables, Ancient and\line \expndtw2 Modern   \i0 which,   with   its   paraphrases   of\line \expndtw3 Chaucer, Ovid and Boccaccio has delighted\line \expndtw6 generations of readers.    These works  are\line \expndtw9 only the most outstanding of a lifetime's\line \expndtw4 industry.   What the common reader recalls\line is probably the famous satirical portraits in\line \i\expndtw0 Absalom and Achitophel \i0 which vie with those\line \expndtw3 of Pope in his \i Prologue to the Satires \\   \i0 his\line \expndtw0 line  lyrics,   many  ot   them , buried   in   his\line \expndtw7 'heroic* plays;   the pure entertainment of\line \expndtw3 the \i Fables \i0 and his elegiac genius seen at its\line \expndtw1 best in the \i Ode to Mrs Ann Kiltigrew \i0 (1685).\line \expndtw2 Dryden himself preferred \i Alexander's Feast,\line \i0\expndtw3 an   ode  written   for  a  musical   society in\line 1697\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 a quieter taste may prefer the earlier\line \expndtw2 ode written for the same society in 1687, the\line \expndtw3 opening stanza of which Saintsbury thought\line \expndtw5 the finest stave in English poetry.   Dryden\line \expndtw1 is   transitional   between   the   Metaphysical\line \expndtw6 poets of the school of Donne and the neo-\line \expndtw9 classic reaction which he did so much to\line \expndtw1 create,   His \i Anntts Mirabilis \i0 (1667), dealing\line \expndtw10 with the Dutch naval war and the fire of\line \expndtw1 London, with all its admirable vigour, marks\line \expndtw0 the degradation of the school of metaphysical\line \expndtw6 wit.    Trade and politics are incompatible\line \expndtw-1 with a manner intended for religious discourse\line \expndtw1 or aristocratic panegyric.   He returned to the\line \expndtw7 metaphysical manner in one or two of his\line \expndtw6 later poems but clearly the stage is sot for\line \expndtw5 the age of reason.   The standard edition of\line \expndtw6 prydon's works is that of Sir Walter Scott,\line \expndtw4 1808, and revised and corrected by George\line Saintsbury in 1882.   W. P. Ker published a\line \expndtw7 collection of his Critical Essays in  1900.\line \expndtw3 Scott's   Life   is   still   the   standard   Life.\line \expndtw9 Numerous studios of the poet have since\line \expndtw2 appeared   including   those   by   Saintsbury\line \expndtw-1 (1881).   A.   W.   Verrall   (1914),   Allardyce\line \expndtw2 Nicoll   (1923),   Van   Doren   (1931),   and\line \expndtw5 Osbonx (1940).    There are also numerous\line \expndtw10 essays of which T. S. Eliot's \i Homage to\line \expndtw-2 Dryden> \i0 1924, is the best known.\line \expndtw3 DRYGALSKI,  Erich  Dagobert von   (1865-\line \expndtw1 1949), German geophysicist, bora at Konigs-\line \expndtw3 berg,   headed   expeditions   to   Greenland\line (1891-93), and in the \i Gauss \i0 to the Antarctic\line \expndtw-3 (1902-03).}\par \pard \plain \cbpat8\qj\li86\fi-86\ri108\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw4\f1\cchs0\lang1033\fs17 DU BARRY, Marie Jeanne Gomard de\line \expndtw-2 Vauberaier, Conatesse (1741-93), favourite of\line \expndtw2 Louix XV, was born at Vaucouleurs, the\line daughter of a dressmaker. Brought up in a\line \expndtw5 Paris convent, in 1769 as Mademoiselle\line \expndtw1 Lange she won the notice of Louis XV, who\line \expndtw2 married her to Comte Guillaume du Barry,\line \expndtw10 brother of her former protector. Her\line \expndtw2 influence henceforth reigned supreme until\line \expndtw1 the death of Louis in 1774, when she was\line \expndtw2 dismissed from court. She was tried before\line \expndtw-1 the Revolutionary Tribunal for havnia wasted}\par }